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Welcome to the roundtable “Fantasy Feminisms: Dreaming of the Perfect 

Syllabus.” I am so excited to be sharing this experience with everyone here 

today. The inspiration for this roundtable came from two main sources: a 

Feminist Pedagogy conference held at the City University of New York Graduate 

Center several years ago and the History Matters roundtable discussion at the 

2012 Women and Theatre ATHE Pre-Conference in Washington D.C. That 

conversation was rich and inspiring. Participants discussed the urgent need to 

work on multiple fronts when it comes to feminisms and, I suppose, theatres. 

Looking at different venues of activism, including college classrooms, university 

productions, and professional theatres, the conversation focused on recuperating 

forgotten playwrights, the political imperative of staging plays by women at 

university theatres, and the need to support professional theatres that actively 

work to produce female playwrights present and past.   

 

With so many venues for activism, and so many aspects of the theatre 

apparatus to be critically assessed through pedagogy, it seemed the 

conversation could continue both in person and cyberspace. I wanted to hear 

from acting instructors who intentionally disrupt sex binaries and the myth of the 
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neutral body; to hear about under-represented designers and directors from 

theatre history and now and how these practitioners are taught in today’s college 

classrooms. My colleague Jessica Del Vecchio and I have created a very simple 

Fantasy Feminisms blog that we hope can grow and become a site for the 

exchange of resources, assignment ideas, and more. There are a few drop down 

menus that we hope to build up over time with contributions from interested 

instructors and practitioners. Thinking digitally helps foster intersectionality. Posts 

can be given multiple tags so that no hierarchy of commitments need stymie 

discourse and action.  

 

I am currently inspired by two things. One is Nigerian writer Chimamanda 

Ngozi Adichie’s 2009 TED talk in which she powerfully discussed “the danger of 

a single story.” There can be no single story of the encounters between 

feminisms and theatres. On July 20th, Luis Alfaro wrote a wonderful blog post for 

HowlRound titled  “A Borderless Future” about his experience at the TCG 

National Conference in San Diego. He shared that: “The extraordinary number of 

women, people of color, activists, and artists of many disciplines at this year’s 

conference was not only astounding for its size and representation, but also for 

what seemed to me a group not interested in asking when anymore, but how we 

are going to make the theater that reflects an honest representation of the 

country.” Even so, the recent upheaval at Women’s Project in New York City 

shows how precarious political action and sustained community-building can be.  
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As we listen to our five participants share their syllabi, classroom 

experiences, and feminist fantasies with us, I hope everyone will note the 

convergences, divergences, overlaps and gaps that emerge in reading these five 

syllabi along side each other. Selections of key theoretical texts and dramatic 

literature may provoke us to mull the question of what is at stake when a feminist 

theatre canon materializes. What is gained or lost when an instructor names a 

political intention? And, of course, in the midst of such rapidly proliferating 

discourses on trans rights and identity, we must ask how true intersectionality 

can keep finding and deepening its way into theatre classrooms.  

 


